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We can consider an artwork as a kind of window behind which the subject is presented. Following  this logic, a body of work constitutes a succession of windows and thus a sort of museum - Museum being the title that Peter Martensen has chosen for his sixth exhibition in Paris. 

Surreal delirium, daily life revisited, extreme poetry and underlying humour… Peter Martensen enlarges the range of themes drawn from his own preoccupations and fascinations. The result is an out of sink universe with a 50’s, 60’s atmosphere, where the resonances with current affairs always surprises us.  
Museum

This personal museum brings together several subject categories: individual portraits, museum interiors and landscapes with attendant’s, be they not – artist’s suggestion – senior doctors, dentists or even experts. Furthermore, dreamers gazing into the distance or concentrated on a miniature town – possibly the model for an ideal world or the mental representation of a world they could master. 
The museum also contains archivists, some of whom seem lost in never ending filing whilst another has taken on a most delicate construction realised with simple white sheets of paper. The Myth of Sisyphus, the Kafkaian absurdness or a recollection of the fragility of life are some of the many themes that these situations refer to. 

In another of his works, two actors are placed back to back, simultaneously addressing the void, ignoring their spectators who are anyway totally withdrawn into themselves…here, Peter Martensen seems to suggest the difficulty of making oneself heard, even the impossibility or lack of desire to meet the other. 
Narrative and formal quest

All tentative to determine the subjects and categories in Peter Martensen’s works has its limits, as these are the result of simple projections, the artist’s aim being to create propositions with multiple interpretations. Thus, a number of his compositions can be considered the result of a formal game where he places, confronts and turns around the characters and objects in order to see what will happen. These figurative components are not only chosen for their narrative charge but also for their visual potential. In effect, the artist claims to be lead by the oil paint, by the matter itself which he defies and experiments with. This is a fundamental part of the appreciation and interpretation of his work which can be identified as a sophisticated dialogue between will, intention, narrative and plasticity.
For a long time in Peter Martensens’ work, colour was monochrome in order to limit the emotional charge; only a few white strokes would underline the elements of the composition. In the last few years however, his palette has grown and yet the register remains tonally attenuated, almost Pompeian, in line with tradition. 
This exhibition also presents three of Peter Martensen bronze sculptures – Loop, Zero and Clone meditation – renewing with his beginnings where sculpture was his preferred medium. As with the rest of his works – be it painting, drawing or videos – those in the Museum project, belong to his universe and are inspired by photography, cinema, music and the performing arts – from which he draws a certain theatricality. 

Background – Peter Martensen and the contemporary art scene

With only a few exceptions, the figurative arts have been marginalised over the last half of the 20th Century. In most cases, artists worked in isolation, with no adherence to any movement. However, in 2007, in Scandinavia, eight contemporary artists including Peter Martensen, were identified and described in the book Black paintings – Art and Canon (Sorte billeder – Kunst og kanon) by the young Danish art historian Merete Sanderhoff. This publication was at the start of a real polemic and has brought together some very personal artistic universes that question existential subjects in a traditional vein: the author has united them under the term Passionism. In 2010, these eight artists were exhibited together for the first time in the exhibition Nuances of Black exhibited at the museums of Ordrupgaard and Vejle in Denmark and generating much interest. Previously, in 2006, a retrospective exhibition of Peter Martensen’s work (painting, drawing and video) was organised by the institutions Sophienholm and Vejle Kunstmuseum (Denmark) and was very well received (notably with an article in the Figaro in August 2006). This event marked the publication of SOLO, a retrospective monographic book by Lisbeth Bonde. 
In France, Galerie Maria Lund has presented five personal exhibitions by Peter Martensen: CLONE CLUB PAINTINGS (2000), CIVILISATION (2002), STRANGE DAYS (2004), THE TEST (2007) and TESTING FREEDOM (2008 – in the context of Mois de la photo). In 2009, the FRAC de Haute-Normandie exhibited his drawings in TRAITS POUR TRAITS.  His drawings have also been shown at the Drawing Fair (Salon du dessin contemporain) in 2007 and 2008 in Paris. 

Appreciated by a wide public, Peter Martensen’s work is present in a number of collections: V&A (London) Statens Museum for Kunst (Copenhagen), Kunsthalle Rostock, Centre Culturel de Hainaut, FRAC Haute-Normandie. In France, there have been articles in Art Press and the Figaro and his work has also been used for book covers published by Gallimard and illustrations in the Monde Diplomatique. 
.
PUBLISHING: a brochure with a text by the art historian Merete Sanderhoff is published. 
.
OPENING: Saturday 7th May 2011 from 5pm to 8pm, the artist will be present. 
.
The exhibition ends Saturday 18th June 2011.
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